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June 2018 

CPSA-DC 117 

160 Cypress Point Pkwy 

Suite 207C (2nd floor)  

(Flagler County Art League) 

Palm Coast, FL 32164 

June Chapter Meeting - Not to be Missed !! 

Mark this date * June 10 * on your calendar (the meet-

ing is one week early due to Fatherôs Day).   The new 

chapter project will be discussed and the group will make 

an important decision for the project.  So, what is it?? 

Project Description:  This project, a montage, is a 

color pencil collaboration.  The idea was sourced from 

the Ann Kullberg ñColorò magazine as presented by the 

Seattle CPSA chapter.  Subsequent help was received 

directly from the Seattle chapter, for which we are grate-

ful.  Our chapter will choose a photo as the group refer-

ence, which is then divided up and distributed to each 

participant.  Each section is relatively small, allowing suf-

ficient time to complete your section.  There will be slight 

variations (see below), which makes the final piece all 

the more interesting. 

Purpose: The purpose is two-fold: for members and to 

promote the chapter.  For our members, it is to encour-

age chapter communication, encourage the participation 

of all chapter members, and to mentor new members. 

(Continued on page 2) 

2018 Meeting Dates 
January 14:   

DVD Viewing - National 
Convention 

February 18: 

Chat & Sketch 

March 18:  

No chapter meeting - CJ 
Worlein workshop  

April 15:   

Stefan Lohrer, Creative 
Arts Materials Ltd. 

May 20:   

John Guiseppe, photogra-
pher & pencil artist 

June 10:   

Montage project introduc-
tion 

July:  No meeting ï sum-
mer break 

August:  No meeting ï 
summer break 

September 16:   

Welcome back.  Montage 
project kickoff. 

October 21:   

TBA 

November 18:   

TBA & Montage project 
deadline 

December 16:   

Holiday party 

Montage unveiling 

We meet on the 3rd Sunday of each 
month at 1:00 PM (except July & 
August ð no meetings).  

Please check the website for 
any scheduling changes. 

www.cpsa117.org 
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In This Issue 

§ June 10 Chapter MeetingðMontage Introduction 

§ Bill ShoemakerðCPSA National Donation 

§ John Guiseppi Review 

§ Flagler Pastel Artists 

 

For the chapter, to create a project for publicity to be displayed at chapter art 

shows (for example, at FCAL and The Peabody) and other public venues, such as 

the public library and in St. Augustine.  We will hopefully raise our profile and broad-

en the membership. 

Action Plan:  At the June 10 chapter meeting, three photos will be presented 

with the group selecting a single photo.  Over the summer, the committee will have 

the selected photo printed and divided and will prepare the supporting materials. 

The project kickoff will be at the September 16 chapter meeting.  The photo sec-

tions will  be distributed with guidelines to participants (hopefully the entire chap-

ter!!). 

The November 18 chapter meeting is the deadline where the participants will re-

turn their completed section.  The committee will then re-assemble the sections, 

have the montage mounted, and prepare for the unveiling. 

The finished montage is unveiled at December 16 Holiday party.  From there, all 

the worldôs a stage.   

Below is the Seattle example.  We know from speaking with them that the project 

was thoroughly enjoyed by the chapter members.  This is an example of one chapter 

inspiring others.  Hopefully, we can do the same. 

  
*Ann Kullberg Color Magazine, June 2015. pp112-113. ñColored Pencil Collaborationsò, CPSA DC 207  

 

§ Website Review:  reddot.com  

§ Board Members 

§ Newsletter Contacts 

§ Membership Information 
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Bill Shoemaker Donation to CPSA National 

Our Bill Shoemaker has been asked again - for the fifth time - to 

donate his color pencil artwork to the CPSA National Convention for the 

Chicago Exhibition.  CPSA National selects artists to donate for a silent 

auction.  This helps defray the rising costs of the convention.  But, even 

better, the winning bidder will receive something special to cherish for 

years to come.  

The piece is titled ñThe Tiger Owl (Great Horned Owl)ò.  The image 

size is 6.0ò x 9.50ò on suede mat board using Prismacolor Premier 

pencils. 

Take a moment to go to Billôs website to see his other donations and 

extensive art work.  His ñAwards & Recognitionò listing goes back 12 

years and is well deserved.  Bill welcomes questions about his work and 

color pencil techniques in general.  Those of us who have had the 

privilege to take classes with Bill can attest to not only his expertise but 

to his generous spirit in sharing his knowledge.   

Website:  billshoemakercpsa.com 

 Email:    kbshoe1031@gmail.com 

http://billshoemakercpsa.com/
mailto:kbshoe1031@gmail.com
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John Guiseppi ~ Photographer & Pencil Artist 

The May chapter meeting was absolutely fascinating.  Especially for 

those of us who are not photography experts, the session was very edu-

cational.  There was an appreciation of the many aspects of capturing an 

image to provide the best possible reference photo for pencil work. 

John has a military background; he started out working in supply, but also 

gained computer skills.  Upon leaving in 1977, he worked for the City of 

Lakeland.  With a family to support, he started to do portraits to supple-

ment his income.  John earned a 2-year degree, but later went to obtain a 

4-year degree in IT at USF.  Interestingly enough, his color pencil exper-

tise is all self-taught.   

John uses equipment not typical for most of us and a bit on the pricey side.  His main camera is a 

Canon EOS 7D Mark II (digital) and the lens is a Canon EF 100-400mm IS II USM.  But he also 

carries a less expensive camera, a Lumix FZ 200, as a backup or more useful in certain situations.    

John demonstrated the three photo editing pro-

grams that he uses.  Fotor is free but robust.  

Snapheal CK and On1 Photo are two others.  

John will use all three to process a photo to get 

the effects that he desires.  He utilizes Rule of 

Thirds and recommends taking a photo as 

close as possible to save effort on cropping.   

John explained about the three central con-

cepts of photography: light/ISO, shutter speed, 

and aperture.  

ISO controls the brightness or darkness of your photos.  But you want to avoid using a high ISO as 

it adds ñnoiseò or grain.  You should only raise your ISO when you are unable to brighten the photo 

with the shutter speed or aperture.  Try to always use the base, or lowest, ISO on your camera to 

get the highest image quality.  John suggests bumping up the ISO instead of using a flash. 

The aperture defines the size of the opening in the lens that 

controls the amount of light reaching the digital sensor.  The 

larger the aperture, the more light will pass through.  The other 

effect is depth of field ï what parts of the photo should be in 

focus, the foreground, the background, or all in focus?  A large 

aperture, the shallower the focus effect, so the background will 

be blurrier.  Aperture size is expressed by f-stop numbers, 

which is sometimes confusing.  Small numbers are large aper-

tures.  And large numbers are small apertures.  So, f/1.4 is 

(Continued on page 5) 

https://www.bing.com/aclick?ld=d3ae2yFZY7uzkJwPYMc6KHvzVUCUwJsNFdl7b9YC1PCqGKpWYOuIoHFTAwHk2FredTmgTiqj6NUZokkhPjuHw8OMKhX_fGJpSG1yUK71pvr4MR17YDmgtXYIAD6kwyjd21gz0Oowf8gbs7b_DQIZS6FSEZuFkYIboGsMYdhHL48z-5sX5Q&u=https%3a%2f%2fwww.bhphotovideo.com%2fc%2fproduc

