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April 2020 

In This Issue 

 CPSA Convention Info 

 UART Tip #28 

 “How to Frame That 

Beauty” 

 “Combining Watercolor 

and Colored Pencil” 

 Membership Information 

CPSA-DC 117 

160 Cypress Point Pkwy 

Suite A208 (2nd floor)  

(Flagler County Art League) 

Palm Coast, FL 32164 

Upcoming Programs 

TBA:  Depending on the 

development of the virus 

situation and in accord-

ance with local gov’t/

health notices, programs 

will be announced as soon 

as we are able. 

Summer 2020: CPSA 

Nat’l Convention in Tampa 

We meet on the 3rd Sunday of each 

month at 1:00 PM (except July & Au-

gust – no meetings).  

Please check the website for 

any scheduling changes. 

Keeping in Touch 

This finds us still in the midst of the ongoing pandemic 

and our stay at home orders.  Hoping that this finds 

each of our members and their families healthy and 

safe.  

Did we ever think that society worldwide would be go-

ing through times like these?  It certainly gives one 

pause as we sort through the unending coverage and 

official health notices. 

But, as previously noted, this has given us the gift of 

time.  Time to engage in a creative outlet with our art, 

perhaps finding some comfort and distraction as well. 

This month we’re keeping it light; included are some 

articles to help you pass the time. 

However, for next month’s newsletter, this is a call for 

members to forward a personal blip about yourselves: 

how are you passing the time, a snapshot of some work 

in progress, a message to your fellow members.  It will 

help keep us connected! 

As always, mind your health, take precautions, and be 

safe!    Keep in touch! 

Quiet Strength – Susie Garrett, 

CPX ,  Explore This! 16 winner 
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NOTE: The new date for the Exhibition (which now will be online) entry is May 31st.   
We are encouraging every member to enter at least one piece through CaFE.  It 
will be wonderful to see our Chapter well represented, especially this year.  CPSA 
National will be making the final determination about the Convention on or about 
May 1st.   
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   UART Tip #28: “Skyscape Painting: Some Useful Tips”  

                                  with Christine Camilleri 

 

Why are clouds challenging to many artists? We know they are important be-
cause without them all we would have is an empty blue sky with no colors. Clouds 
are an integral part of paintings yet we are daunted by them. A cup has solidity, a 
sunlit house has the brightest side, the darkest, the shadow side and then some 
reflected light within, and a tree trunk is warm on one side, cooler shadow on the 
other. Why aren’t clouds following the same pattern? Actually, they do. 

Clouds are forms too: they have shadow areas and sunlit areas and they reflect 
the earth or water beneath them. Not all cloud shapes are lovely; as painters we 
need to design them to fit our painting. 

Clouds are convincing when they have soft edges and you see them as shapes 
instead of wisps. Think of their motion as you paint, get rid of ugly shapes in your 
reference photo and use bold gestures to depict them. The sky is usually your 
lightest part of the painting so keep your values close (test this on a stormy day, 
the land will be dark but the sky will still be the lightest). Once the shapes are 
down, only then put in your lightest lights to show the direction of the light. Keep 
the direction consistent with the land’s shadows. 

Integrate the clouds and their movement into the rest of the painting. In 
“Squaring Off” I show a somewhat moody, stormy sky with a directional movement 
towards the left. The bison on the right is also pushing his opponent left so it sets 
up a similar energy. With the fighting going on a calm, clear sky would not have 
supported them. Also notice how the ground colors are incorporated in the sky and 
cloud color; there is cohesion between the two areas 

                               

(Continued on page 4) 
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The sky is not a flat wall: it overarches. It is a curve starting over your head and 
descends to the horizon. It starts dark at the top of your painting and gradually as 
the distance increases it gets lighter before meeting the earth. Show atmospheric 
perspective by making the meeting a soft one; blend the two together so there is 
no harsh line. 

Skies and clouds are useful tools that can be used deliberately to set up your 
subjects. In “Sleek on Summer Grasses” I used the dark grey cloud at the top left 
to frame my horse. The grey background enables the livelier colors of the horse to 
shine through. Also notice how the sky has been integrated into the land; colors 
are the same, soft edges touching down and clouds that seem to touch the hill 

                                         

What time of day is your painting? If it’s morning the sky will look very different 
than sunset. If you look away from the sun during a sunset it will also look very dif-
ferent. The sun shining above, side-ways, below the clouds will all light them up 
differently. Mornings are generally pearl colors: pinks, peach, buffs, soft ochres 
and warm greens or blue greens and will be light values. Afternoons are warmer 
colors but more middle values: reds, yellows, oranges, red violets, blue violets. As 
the day lengthens the colors deepen and this is why sunsets are so dramatic. 

Clouds need practice and I find pastels with their layering ability to be a wonder-
ful medium to building them. Once you start making them believable in your land-
scapes, they will become an important part of your painting as they can provide as 
much color and interest as your landscape. 

Christine Camilleri, AFCA, MPAC, IAPS MC 

(Continued from page 3) 
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Combining Watercolor and Colored Pencil 

BY ARTISTS NETWORK STAFF 

Kathy Krantz Fieramosca demonstrates how artists can bring together gouache, water-
color and colored pencil to create an elegant look. 

 

There’s nothing more feminine than beautifully draped fabric and ribbon with its cal-
ligraphic movement across the page. In this fabric study, I was drawn to the delicacy 
of the conical folds and the gentle twists and curls of the ribbon and combined my 
materials, using gouache, watercolor and colored pencil. For my colors I used a 
modified version of the traditional triad of red, yellow and blue. The red is a red pur-
ple, the yellow is a gold, and the blue is the very muted blue-gray of the cast shadow. 
I used Payne’s gray, a low-chroma blue, in the stone of the earrings. 

I began this study with a trip to a large fabric store in the heart of the Garment Dis-
trict in Manhattan. I wanted a fabric with an easy drape, something soft and utterly 
feminine. I did have a color concept in mind as I selected the elements of my study. 
Once I returned to my studio, I arranged the objects and pinned them to a piece of 
foam core. Then I lit the still life with a lamp at a 45-degree angle—just enough to 
form beautiful cast shadows, which add to the composition. 

My goal was to create a study of form, color and composition, using elegant fabric 
and the graceful line of ribbon. I worked on Stonehenge Aqua Coldpress paper, us-
ing both watercolor and colored pencil. 

 

Step 1 

After drawing an initial sketch on tracing paper and transferring it to my watercol-
or paper, I refined my drawing using a 3H graphite pencil, maintaining a clean, light 
line. Then I laid down a simple, flat wash of watercolor over the drapery, ribbon 
and jewelry. 

                                                               
(Continued on page 9) 

https://www.artistsnetwork.com/author/artstaff/
https://legionpaper.com/stonehenge-aqua
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Step 2 

I began applying layers of colored pencil—first in the shadow areas, then in the 
halftones and dark lights. I used a light touch to scumble the colored pencils over 
the watercolor wash in order to prevent filling in the tooth of the paper too soon. 
This allowed for subsequent layers of color to be laid down. I used a kneaded 
eraser to lift color in order to expose the pale watercolor wash for the highlights on 
the fabric. 

                                                        
Step 3 

I continued adding layers of color to the red-violet drapery, refining the plane 
changes of the folds of the fabric. To soften the texture and blend the edges of the 
value changes, I used a stump in the smaller areas and a soft cloth over the larger 
passages. I then began working on the ribbon as well, adding golds, ochres, yel-
low and umber. 

                                                     

(Continued from page 8) 

(Continued on page 10) 
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Step 4 – THE FINISHED PAINTING 

In this final step I worked on the jewelry, using both watercolor and gouache to 
accentuate the facets of the black stones in the earrings. Next, I added a soft, dark 
gray tone in colored pencil to the cast-shadow areas, letting them fade to the pale 
watercolor wash. In the final touches, I used gouache in yellow ochre, cadmium 
yellow and white to add some highlights to the edges of the ribbon. 

 
 

                                                

(Continued from page 9) 
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Our Board Members 

CPSA-DC 117 

President:   
Linda Doup 

Vice President: 
Open 

Secretary:  
Heather Shaw-Stillman 

Treasurer:   
Judy Madigan 

Membership:   
Joan Franchi 

Webmaster: 
Pat Lentine 

Newsletter Editor: 
AJ Barr 

Historian: 
Pat Lentine 

President Emeritus: 
Hanneke Jevons 

President Emeritus: 
Bill Shoemaker 
 

Newsletter Contact Info: 

For submissions and requests to 

be profiled, please contact either 

AJ or Linda. 

AJ 386-283-2433 

msajbarr@earthlink.net 

Linda 386-295-0486 

lindadoup@att.net 

 

Membership Information 

DEADLINE to register 

one or two pieces for 

the CPSA National Exhi-

bition.  We want EVERY 

member to submit at 

least one … 

MAY 31 

Register on CaFE 


